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 “(...) Marginalia is deliberately penciled, be 
cause the mind of the reader wishes to unburden 
itself of a thought; — however �ippant — however 
silly — however trivial — still a thought indeed, not 
merely a thing that might have been a thought in 
time, and under more favorable circumstances. In 
the marginalia, too, we talk only to ourselves; we 
therefore talk freshly — boldly — originally — with 
abandonment — without conceit…” - Edgar Allen 
Poe. Marginalia 1844-49.

 Essay, born from the French word essayer,“ 
meaning "to a�empt”, makes writing an essay an 
act of plurality, a continuous venture to grasp 
or articulate an idea. Michel de Montaigne, the 
“inventor” of the essay, began using this format 
a�er the loss of his friend. The essay becomes a 
method of writing to oneself, similar to the act of 
keeping a diary. 1 

1 Michel de Montaigne, On Friendship. 1580 Penguin 
Books UK.
2 Edgar Allen Poe, Marginalia 1844-49 1844. Demo-
cratic Review.

 Montaigne himself had a habit of leaving 
marginalia in his own writing, adding bits of 
poems, single words, and sentence fragments, 
later republishing a newer version of his writ-
ings including those annotations. The beauty of 
marginalia is how it is not bound to the wri�en 
form. Illustrations, symbols, and other forms of 
mark making take place as e�ective communica-
tion without words. What’s added in the margins 
re�ects the state of mind of the individual as they 
read. Like when working on a work of art, the 
process of annotating revolves around rework-
ing, something generative with no solid begin-
ning or end. Through the analysis of others mar-
ginalia, there is a lot to learn around one’s own 
editing habits. 

Introduction 

 Edgar Allen Poe argues that within margi-
nalia we “talk only to ourselves” and this allows 
for an un�ltered expression of thought. This 
becomes falsi�ed in the context of library books, 
yet only in the manner that o�en people do not 
re�ect on what happens to their notes once le� 
behind. What occurs is the taking on of another 
person’s voice bringing each thought to an equal 
place of recognition, confusing one’s own ideas 
and one’s own references, with each of the un-
identi�able voices with in the library copies.

Or, paradoxically, if understood as an open 
le�er, the reader takes the place of the dead, 
becoming a spectre in place of another. An essay 
is always awaiting a response, someone to pick 
up the other end of the phone line. O�en, the 
notes which surround a pre-existing text, creates 
a unique for of "deconstructed essay". 

within



 During  her time studying abroad in Rome, 
Francesca Woodman bought three used Quader-
no’s, (notepads) from an Italian used bookstore; 
she then �lled the book with her own writing 
and self-portrait photographs, which she printed 
onto translucent paper and superimposed over its 
worn pages. These books included tight Italian 
script studying various subjects from poetry to 
numerical measurements pertaining to architec-
ture. The imposition of her own exploration of 
how the body interacts with architectural space 
now enters the context of a broader conversation 
that bridges temporal gaps. She creates a form 
of marginalia which can leave demarcations in a 
book not bound by the wri�en language, univer-
sal to those with sight. 

 “In the midst of being as a whole an open place 
occurs. There is a clearing, a lighting. Thought of in 
reference to what is, to beings, this clearing is in a 
greater degree than are beings. This open center is 
therefore not surrounded by what is; rather the light-
ing center itself encircles all that is, like the Nothing 
which we scarcely know. That which is can only be, as 
a being, if it stands within and stands out with in what 
is lighted in this clearing. Only this clearing grants 
and guarantees to us humans a passage to those beings 
that we ourselves are not, and access to the being that 
we ourselves are.” (Martin Heidegger, Poetry, Lan-
guage, Thought, pp.53)1

 Marginalia acts as a form of para-text 
which webs around a pre-existing text, this for-
mat is sustained as my own, and those before my-
self's thoughts. Marginalia is the "Open" Heide-
gger describes, a place of un-concealment where 
one can easily access and connect to the other.

 Heidegger argues that the "Fourfold" (d� 
Geviert) of earth, sky, mortals, and divinities 
gathers our “world” on earth. This act of material 
and "immaterial" coming together to create being 
grounds all in a place of equilibrium, where all 
entities pull their weight in sustaining existence. 
A stone, a word, a sound, a gap, a sign, a bird, a 
work of art, a human are all intrinsically linked 
by being. This destabilized their object-hood 
vs. subject-hood, or as Heidegger puts it, their 
“thingy” quality, and the intimate connection be-
tween poetry, art, thought, and earthly dwelling.

1 Martin Heidegger, Albert, Hofstadter, Poetry, 
Language, Thought, 1971 Harper Perennial Mod-
ern Thought. pp.53. 

“thingly”

Francesca Woodman
 Some D�torted Interior Geometries 1981.



 In an interview with Kate Wolf and Me-
daya Ocher for the "Los Angeles Review of 
Books", writer and artist Renee Gladman discuss-
es the moments in the gaps of a�empting to com-
municate something to someone else where one 
"forgets who they are", describing it as “Meeting 
in the places we don’t know”.  Writing about a 
failing to write, and having an inability to de-
�ne something as “�nished”, Gladman describes 
drawing as an act not being “beholden to the 
sense making we have in building paragraphs".
Existing in a state of not knowing - but simulta-
neously in a place of wanting to understand it all. 
A place where many things simply do not cohere 
- there coherence exists simply in their being and 
their relevance to a self. 

 

 
 In this case, writing an essay, whether it 
be in a traditional format or other, is an a�empt 
to piece together this “feeling of incoherence”, 
for the writer as well as readers sake. With in the 
margins of a text, this feeling of incoherence and 
being within the gaps is most clear. One relinquish-
es their confusion and their unknowing through 
both words, as well as other forms of mark mak-
ing. What happens to the gathering of thoughts 
which are not immediately used, however still ex-
ist in the background space? They break a tempo-
rality on which all knowledge which is gained is 
executed, relinquished and exploited, but rather 
linger in ones peripheral vision.

 When we read, we always need a witness. 
In this way reading has a presence, it is not an act 
which exists in a chamber of the self, but rather 
relies on relationality to be deciphered. A rela-
tonaility between writer and reader, reader and 
reader, this realationship is biult through the 
margins of a text. What results is Marginalia, a 
geography of displaced ideas.

 Why is it that the words which are “fa-
voured” by others register di�erently in the mind 
of the reader? How do Heidegger’s words and 
sentences become lost and muddled due to this 
favouritism unique to each of the many reproduc-
tions of this canonical piece of writing? By col-
lecting many copies of the same text, I noted how 
the annotations di�ered and o�en echoed each 
other. Something that quickly became apparent 
is that people o�en underline similar sentences, 
leaving certain pages with heavier markings than 
others. Is this a testament to how certain sen-
tences resonate heavily for many, or is it a form 
of complicity, a trusting in what those who came 
before deem worthy of increased study?

“Forgets

their



(Marginalia) 
"Emphasis on rela-
tionship between 
mortals and the out-
side world

I do not need to know 
you by looking at 
you. I can look at all 
others, if there are all 
kinds of in�uence by 
you and the others, I 
can infer that. 

Existing, there is 
someone called “you” 
in the world"
And it can collect all 
in�uence or (...)  

"We used to know how to love our neighbor 
sometimes, and often the       land; we have 

two fathers, natural and human, the land and 
-
-

The Natural Contract

We speak between, our 
“mhms” and “humms” �� the 
void for conversation to con-
tinue. Marginalia likew�e 
� born �om a need to �� or 
bridge the gaps, whether it be 
a sma� diagram, drawing, a 
note to remember something of 
importance, an explanation 
point or other.

Andy Goldsworthy 
Slate Arche, made over 
two days, forth a�empt.
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(Marginalia)
"(..) roles you play in all the others, 
I will know you perfectly and at the 
same time I know you all. 

Houses provide a space for mor-
tals to dwell, at the same time, 
the houses is the install one which 
installs, the dwelling of mortals. 

Houses allows mortals to dwell, 
mean while it installs the dwelling 
of the mortals. 

Dwelling, then building, Heideg-
ger provided a way to think about 
building in relation to dwelling. 
But even he didn’t know how 
buildings should (provide) install 
perfectly dwelling - how should 
buildings be designed?"

In accordance with the fourfold, a 
“thing” � also a gathering, or an �sem-
blage. 
                         
 Heidegger d�c�ses                   how the 
bridge gathers, the earth, sky, mortals, 
and divinities with in it, th� act of 
indexing and co�ecting references brings 
the "thing quality" to the work.

CHAPTER TITLE 15BOOK TITLE14



A work of art and a human sail the same ship – 
the ship of concern regarding what makes them more 
than mere "things". Both are also the origin of each 
other. Inevitably, like all things, these two will become 
disconnected, and they continue to grapple with these 
issues. 

Will these mere “things” simply returned to their 
thinghood? The human, become ashes, the work of art 
becomes... other.

       Ana Mendieta Silueta Series 

The human trace emph�izes our inev-
itable return, a wholeness provided by 
the Fourfold. 

�ere lie synchronies between leaving a trace 
with in the earth, as seen by artists such as Ana 
Mendieta, or Andy Goldsworthy, and the im-
bedding of oneself through writing and thought 
surrounding others pre-existing writing. 
(Worlds containing worlds)

- Edouard Glissant Poetics 
of Relation

-

works are the irrigation veins of this uni-
-
-

����������



Ursprung – 

(original jump) (Uhr- "clock", sounds like clock 
jump when spoken) 

“Embalming” is the act of preserving a body 
a�er death usually to make it suitable for 
viewing in the context of either a funeral or 
for anatomical reference within a laborato-
ry. 

-Writing as embalmment, an act of thought 
preservation.  

A recognition of our unity at birth – and 
our continuity at death – (as we embalm 
our thoughts in the ever-changing form of 
words) 

A wrapping up into a cocoon and awaiting a 
metamorphosis. 

-

-

-
Meta-

morphoses 

Our bodies which we hold so inti-
mately to ourselves a� belong to one 
another.

There � no such thing � the sovereign 
individual within the fourfold.

“When treating the Earth, bear in mind the 
-
-
-

The Earthy Community 



Open - 
refers to Open as a noun rather than 
a verb, capitalized no ma�er the 
context; it names a location. The 
Open, is a place where things be-
come easily revealed, the Open is 
both spatial as far as it is internal. It 
is where the se�ing up of the work 
takes place.

A thes�, is a se�ing up in the unconcealed 
- to set something forth is bringing it to a 
stand. A le�ing down of a veil and an expendi-
ture of secrets.

-inevitably we exist in a web 
of relations, each reliant on 
another, each a container for 
separate energies creating 
the stimmung (mood) of the 
space.

Stimme "voice" - what does 
the space have to say?

Upstream 

Is to stop oneself, in the tracks of reading to note a 
diverging thought – this “intimate interrupter”? Is mar-
ginalia really just an interrupter, a being which diverts 
our “pure” interpretation of a text? Does our tendency 
to be a�racted to what another, or ourselves has under-
lined confuse the meaning of a text – or is this simply the 
Open place required for “active reading”. 

-

The Hear-
ing Trumpet.

BOOK TITLE20



A squiggly line � desperate 
�om a straight underline. 
Typica�y denotes something 
� of "greater" importance 
to that reader, something 
needed to be highlighted in a 
more obvio� manner.

"where there is no lan-
guage, as in the being of 
stone plant and animal, 
there is also no openess 
of what is."

The act of reading a library book with penciled in an-
notations (pencil is used with increased respect for the 
book due to its lack of                permenance) becomes 
disorientating,                                      dizzying, as one's own 
markings become                               confuted with others, 
one is forced to                                       reorientate them-
selves.  A cannibalistic cycle of redigesting one’s own 
reading takes place when a�empting to understand ones 
past annotations. As if revising one’s own work leads to 
a loss of linearity, the line between one’s own thoughts 
and the past holder’s dissolves.

Suddenly, one feels they have already read what lies ahead.
Poesy - (is this equivocal to dichten 
(meaning both to seal as well as to 
compose?) - architecture, painting and 
sculpture - are all forms of "composing 
poetry."

How does the act of composing come 
in con�ict with the conception that 
poetry is the only form of wri�ing 
which takes the word, and only the 
word into complete "unconcealment"?

“Poetry -thus, nonetheless, totality 
gathering strength-is driven by anoth-
er poetic dimension that we aIl divine 
or babble within         ourselves. It 
could weIl be that       poetry is basi-

relationship of itself to nothing other 
than itself, of density to volatility, 
or the whole to the individual. “
- Edouard Glissant Poetics of Relation



of all matter,

Rain will settle [illegible]

Eva Hesse Diaries

-

-

The Emancipated Spectator

mud, mounted on a         solid horse, he 

will submerge what         must be sub-

signs of the vast enlargement thats going 
-



Abgrund  (Ab)(grund) -  a paradox in its own sense, 
grund meaning ground and ab meaning a complete 
departure from it. The opposite of grounding, Ab-
grund is similar to the abyss, as it is the "unhuman-
ly" and the "dangerous depth". A lack of ground 
denotes something to be feared, its lack of place 
makes it unde�nable and therefore existencial. It � 
what grounds being speci�ca�y by detering it. 

What one notes with in the margins, o�en also 
lacks a de�nable ground or place of origin, it ex-
ists in a place of unknowing and therefore makes 
it "abyssal".  A deep, and un-ending chasm, work-
ing against any de�nition. 

-
The Art 

of the Novel

-

-

-

Stupidity 

A body of text is never �xed, like a body 
of water, or the body on an animal - it 
will continue to transform through its 
consumpition, at times swallowed only 
to be spat back out, at times digested, 
and altered through the incorporation 
of "new" elements.



of notation that marks the     material ir-

-

The Univer-
sal Machine

-

-

Visions of Excess: Se-
lected Writings, 1927–1939

A ri�           denotes the opening              
                     of a gap, possibly due to 
an excess such � the boiling over of 
emotion, however this "con�ict" is 
what paradoxically leads to com-
mon ground, or in Moten's words, 
"an interanimation of bridge and 
chasm". 



An analogy for a�empting to devise between a thing 
and a work of art – 

It’s in the same vein as waking up, and saying what � 
that thing on my bed? Usually u�ered with a sense of 
discomfort due to a lack of knowing. Maybe the thing 
sits in relational proximity to something we do know, 
something with a similar genealogy. Something which 
looks in some manner similar to say, a spider. The 
word “thing” usually being used for something un-
identi�able, both living and not. 

 Art is this unidenti�able “bug” something we 
have only a vague understanding of. Some form 
of reproduction, some form of “life giving”. In 
this sense, a work of art is the epitome of the 
thing. It only holds its label of "thing" until we 
can categorize it in some systematized taxonomy 
of comprehension. Ironic, that once we think we 
have collected enough knowledge of something, 
the bug goes from thing to living being, worthy 
of names and pronouns.

 The human brain is prone to pa�ern recogni-
tion (a systematization of what we don’t under-
stand for a sense of control) - 

It is also what leads to the projection of oneself 
onto another’s thoughts in the form of anno-
tations. A need for self-clari�cation, a tool for 
self-reminding and a placing of oneself within a 
greater conversation. 

-

-

 The Ontology of the Accident



 - Dream to sleep, taste to eat, a symbol puts meaning to 
language. -  we use symbols to make sense of the words 
which run faster than us, how do we catch up in a race we 
designed to lose?
 
 - . What happens when language is no longer nature to 
man?

desire, 

does he 

love, even if 

mouth,- 

Sonnets to Or-
pheus 

-

 Water and Dreams An 
Essay on the Imagination of Matter 



A fold – is a line of contingencies. – an 
allowance of the simple understanding 
- that all existence connects through 
various planes. 
A hole pierces through, creating one 
modality of existence: picture a pencil 
poking through a stack of napkins, each 
folding towards a center.

The fourfold cannot exist as the explana-
tion for all things in life -  however, can 
serve as the skeleton yet to be �lled with 
the organs of experience.

Is each being at the disposal of creating 
their own fourfold in maintaining dwell-
ing? What meanings do we apply to life 
that o�ers one the buoyancy required to 
maintain a�oat?

-

Leibniz and the 
Baroque.

-

Agua Viva
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(As a living document, all comments, ideas, 
beliefs, references, photographs, words, 
and collected marginalia are subject to 
change and will, therefore, never arrive at 
a place of completeness.)


